
The Architectural Sculpture in the Former
Norbertine Churches in Wroctaw-Ohlbin

and In Strzeino IN the Romanesque Peri0d

St Vıncent’s a  CV iın Wroctiaw-Olbın and the uns clo1ister of Holy
Trinıty in Strzeino WEIC the MoOst important Norbertine foundatıiıons of
the Polısh CIrCAaTY. Both clo1isters derıved from the fırst Polısh Norbertine
double mMONaSterYy ın Koscıelna Wie<s! They WEeIC ounded in and
WEeTIC connected both Dy fiıl1atıon and the SaJmInec founders’ famılies:
Wiostowiıic and Wszeborowicz. One cırcle of LTounders, who financed the
construction and the sculptures, WAas of vıtal importance. Both famılies
WEIC of the MoOost renowned arıstocratic houses in Wroclaw and Strzeino
that dıstınguished themselves others because of theır wealth.
The founders, who WeIC of theır posıtıon, preserved theır image iın
the foundatıon (ympana, manıfesting and commemoratınz theır role.

The Romanesque sculptures comıng from those clo1isters ATIC
the MOSsLT mınutely preserved, the MoOst interesting and the MmMoOost

hıghly valued examples. The sculpture 1Ss represented Dy church portal
from St Vıncent’s Church iın Wrociaw-Olbıin and un1ıque TOUD, 1C
Comprises columns wıth sculpte catalogue of Vırtues and Vices
columns, three (ympana, [WO panels iın bas-relıef from the decoratiıon of
the uns cho1ir partıtıon boards and number of sma pleces of
or1ıginal stone sculpture decorations preserved in Strzelno.

The Portal from St Vincent’s Church in Wroctaw-Olhlbin

The Portal from St Vıncent’s Church?® after the destruction of Otlbın’s
a  CV in 1529 Was embedde into the southern all of the gothıc church

RAJMAN, The Origins of the Polish Praemonstratensian Circary, “Analecta
Praemonstratensia”, vol 66, 1990, 203-219, ere 207208

TIhe preserved papa. bulls estify thıs
Dısmantling of the Norbertine abbey in 1529 and its reconstruction by the southern

all of St. Mary Magdalene Church iın 1546 made ıt NECECSSaATY adap! the portal
maller church. As CONSCYUCHNCE of the reconstruction the portal had be made smaller
Dy the change in the layout of the stalırs, elımination of the plınths at the ase of the
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of St Mary Magdalene iın Wroctiaw. It 15 set-off portal. ere 15
semiıicırcular archıvolt wıth four bolsters 1Cc leans agaınst the OOT-

and three palrs of columns. On those doorposts dIiIC images of
demoniıc Jaws. TIhe shalfts of the columns dIiC decorated wıth ora and
geometrIic f1gures; the capıtals AT dorned wıth representational, fantas-
tical, anımal and ora motifs. The three bolsters dIiC embellıshed wıth
three ora tendrıiıls and ONC wıth representational SCCHNCS ese AT the
Annuncı1atıiıon Mary, the Annuncı1atıon the Shepherds, the 1r} of
Christ, the Adoratıon of the Magı, the Presentation of Jesus In the Tem-
ple, and the Baptısm of Christ* GL

The results of the datıng PIOCCSS Var y approx1imately by half CEeNTLUTY.
It IS closely elated attrıbuting the ex1istence of the portal the aCt1IV-
Ity of eıther the Benedictines>, who WEeIC departıng, OT the Norbertines®,

columns and removal of the sculptures of l1ons from under the larger exter10r columns.
It 15 probable that duriıng OSEe reconstructions the portal lost the CanNnOoDY that covered it,
and thıs in turn led the introduction of changes ın the Outer profile of the archıvolt.
In 1546 the CTIOWINS of the doorposts WCIC made an the doorposts themselves WETC
shortened. Only the eastern oorpost 15 Irom the 1 2th centurYy, the estern OTMIC W dads built
in the A QE| cCenturYy CONSCYHUCNCE of the destruction iımpossı1ıbılıty of shortening the
previ1ous construction due the Jayout of the decorations us the repetition of the TNa-
ments from the eastern doorpost). The smooth temmed columns aren’t or1gınal well;
they WEIC during the reconstruction in 1890 Kozınskı claıms that the 1n LLONU-
ment WAas primarıly buıilt analogue the portal in the Benedictine abbey ın
Ratısbon (the staIrs Titted the pedestals, l1ons at the feet of exterl1or columns, canoples)
Rk KOZINSKI,; Uwagi portalu Otbinskim, „UOchrona Zabytköw”, vol I 1958,

177-191
LUCHS, ber einıge muittelalterliche Kunstdenkmäler VonN Breslau, Breslau 1855;

IDEM, Romanıiısche un gothische Stilproben AU S Breslau Un Irebnitz, Breslau 1859;
BUCHWALD, Reste des Vinzenzklosters hei Breslau, „Schlesiens Vorzeıt in 1ld und

Schrıift”, NF, vol K 1900, 69-/72
See MORELOWSKI Pochodzenite art otbinskiego portalu romanskieg0 F

Marı Magdaleny Wroctawiu, „Sprawozdanıla Wroclawskıiego Towarzystwa Nau-
kowego”, ser1a A, vol. 11, 1956, ed 1959, DD Morelowskı1 15 critical of the ideas
of the German researchers, mostly of Frey FREY, Die Kunst ım Mittelalter, ın:|]
Geschichte Schlesiens, vol E Breslau 1938, 442-443) and Tıntelnot ] INTELNOT,
Die mittelalterliche Baukunst Schlesiens, Kıtzıngen He claıms they aTtTeC chauvın-
ist1ic wısh attrıbute the foundıng of the monumen! the German Norbertines. TIhe
Inconsistency les in the fact that the Samne author in another part of the [EXT 1C| eals
ıth the TeEASONS for the destruction of the abbey iın the XVI cCentury ACCUSECS the TOCIaW
patrıclans of hostilıty owards the oles lıyıng iın Olbın, SC6e; MORELOWSKI, Studia nad
architekturqg rzeZzbq wroctawskım Otbhinie XII W., 1in Sprawozdanıl1a Wrocliawskıego
JTowarzystwa aukowego, Ser1a A! (1952). ed 1956, dod. E: 1-51, here Erich
Wilıese propose that the buildıng be dated back the 1rs' half of the 12 centurYy. See

WIESE, Plastıik, ın:] Die Kunst In Schlestien, Berlın 192/7, 131-1372
See LUCHS, Verzeichnts der Kunstdenkmäler der rovinz Schlesien, vol I:

Die Stadt Breslau, Breslau 1886, /9-82; GEBAROWICZ, Architektura rzezba
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111 Wroclaw-Olbin, archıvolts of the portal of the abbey church, 1L1LO W ın Sta
Magdalena church in Wrociaw.

who wWeTe entering the a  CY. The apa Bull of Celestine I11 IC6
approve the Norbertine transfer tO 1n and 1IC Was 1ssued in 1193
15 the sole unquestionable SOUTCE of information for datıng the exchange
of NtEs that took place It Can be saı1d that Norbertines ettled in
1n few before and that it 15 thanks 118 them that the portal Was
u1 in the last quarter of 1 2th CEeNLUTY. It 15 hardly conce1lvable that Ben-
edictines WOU take the realısatıon of such proJject Just before theıir
departure io Koscielna Wılies

Slasku, ın:| Historia S laska do 'OKu 1400, vol 33 Kraköw 1936, 26-28;
. DOBRZENIECKI, Historia sztuki polskie]J, vol L Kraköw 1965, 119; FREY, Die
Kunst Iım Mittelalter (see ote I), 442-443; JI INTELNOT, Die mittelalterliche
Baukunst Schlesiens (see notfe 5) SEMRAU, Die Bauten Breslaus, Breslau 1901,

81-82; PATZAK, Das romanısche Portal der Xn Maria-Magdalena-Kirche Bres-
lau, „Schlesische Monatshefte”, vol Ö, 1931, 347-352; SCC Iso OWSKI,
Starsze bazyliki romanskie Polsce SredniowiecCznej, „FTzegla| Powszechny”, vol 44,
1927, 169; WALICKI, Dekoracja architektury Je] Wyströ]J artystyCZny, ın:] Sztuka
polska przedromanska romanska do schytku II wieku, ed Dy ALICKI, Warszawa
1971, 207 an! MROCZKO, Polska sztuka przedromanska romanska, Warszawa
1988, 131-133



57 Foanna SZCZESNA

The portai 1S stylıstıcally and chronoijogically unıftorm plece of art
made Dy migrant sStonem.  ns irom Lake Com  (8)} We Can Tace the SOUTCE

of inspiratiıon for those INAasoNs talıan sculpture because of the 1C-
sentatıonal archıvolt wıth the SCCNES from the ıfe of Chriıst COTL1INON

talıan LODOS, 1C appeare: in the SaImlıc context 1n the 192%h CeENTUTrY in
Calvenzano. The genesI1s of the form of the arch1ıvolt from 1n Cal be
connected wıth the Politou reg10N; iın the second half of the 1 2th cCenturYy
French sculpture influenced northern alY. TIhe reheftf irom the
church of St rophıne in TIES 1s the prototype for the doorposts wıth
the images of demonı1ıc Jaws. TIhe ole structure of the portal suggests
the northern talıan solution Pavıa) The l10ns, 1C ATC known from
the earher descr1ptions and lıthography and 1C WEIC he primary COIMN-

ponents of the exter10r columns, ATC also proo of tahlıan influence.
At first the portal Was crowned wıth two-sıded tympanum), 1C 1S

NO kept in the Natıonal Museum in Wrocilaw and 16 the obverse
has al damaged the Descent from the Cross?, and
the 1E VOISC much better preserved the Dormution of the Virgin,.
The destruction of the obverse makes it dıfficult ıf not impossıble LO read
the SCCI1CS5 accompanyıng the central Descent from the Cross. It COUuU
ave een Christ’s Descent nto He1ll’® symmetrıcally redupliıcated
both s1ıdes of the central 0)1 the eft sıde presen Abraham with
Lazarus and the Reception of the 00d LE nto Heaven  FE  ©

The SCCI1C5 cshown the archıvolt present Christological cycle eg1n-
nıng wıth the Annuncıatıon and closıng wıth the Baptısm ofChrist, 1C
1S5 prelude fo hıs subsequent actıvıty. In the COTI1CIS of the capıtals there
15 hıstory of dam and Eve presented in the form of T1gures of na

SWIECHOWSKI,; Architektura Slasku do potowy II wieku, Warszawa 1955,
Z IDEM, Znaczente Wtoch dla polskie] architektury rzeZby romanskite]j, „Rocznık

Hıstor11 SZeUKL.; vol SR 1965, 47-92; IDEM, Sztuka romanska Polsce, Warszawa
1982, 52-55

‚UCHS, ber einıge mittelalterliche Kunstdenkmädler (see note IDEM, Roma-
nische und gothische Stilproben (see ote

Zygmunt Swiechowski that Benedetto Antelamı’s relhef in the cathedral in
Parma fIrom 1178 Was the prototype of the escent from the Cross. He presented Many
analogues, such the friıeze character of the composition, the motif of Mary Kıssıng the
hand of Chrıst: the gnarls cover1ıng the Those simılarıties make it possible date
the mMmonumen! after 11/8, SCc. SWIECHOWSKI, Lnaczente Wioch (see ote 7)

BUCHWALD, Reste des Vinzenzklosters hei Breslau, „Schlesiens Vorzeıt In 1ld
und Schrıift”, NF, vol 1’ 1900, 69-72

11 SEMRAU, Zu den Resten des Vinzenzklosters heıi Breslau, „Schlesiens Vorzeıt in
1ld und Schrıift”, vol Z 1902, H9 f
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humans flankıng the snake the sıde edge of the capıtal. The 1CONO-
graphic PTOSTAaM of the portal the history of redemption"“. The
cycle begıns wıth the hıstory of or1gıinal SIN and the punıshment,

hrough the preparatıons for the redemption durıng Chrıst’s chıldhood
and ends wıth hıis ea the The Marıan motifs presented the
IC VOISC of the (ympanum ATe the culmınatıon of the eycle?”:

The one Sculpture in TzeinoO

ven though the richness of the sculpture ın the church ın Strzeino Was

discovered OnNLY in the Tirst VCaIs after the Second (80)8 War, the first
authors of the texts devoted Strzelno already noticed the grea| artıstic
and hıistorical importance of the foundatıon (ympana, the votive panel,
that 1S, the Virgin wIıth surrounded by medallıons wıth images of
he prophets, the column in the chapel of St Barbara and SMa irag-
ment of the Lympanum wıth the image of the Annunclation+.

During the cONnservation work conducted after OT War I1 there Was

ser1es of spectacular discoverles inıtıated iın 1946 by the d1SCOovery of
four kKomanesque columns in Holy Irımity Church and later
of the: northern portal. mong all the sculptures, only the columns and
the above-mentioned portal H Ln SIEML.

Gradually the IOJ of sculptures Was enriched Dy the newly discov-
ered elements 1C aATC NO exhıibıted in the lapıdarıum created in ONC

of the buildings of the baroque cloister 1C 15 part of the Otto and
Olesiaw Romanesque Culture Center Museum.

TIhe round church of St Procopius had foundation mpanum, the
vestige of 1C 15 the head of Christ!>. On the prem1ses of the rotunda
there WeTiIeC also iragments of the sepulchral pane. 1C epıcte dead
1L1an iın semiı1icircular arcade.

1bıd.,
13 SWIECHOWSKI; Architektura élqsku (see ofe %X

See for example LEPKOWSKI, zabytkach KFuSZWICy, ANLiezNnNAa Krakowa TazZ

Irzemeszna, Rogozna, Kcynit, Dobieszewka, Gotanczy, Znina, Gasawy, Pakosci,
Kos$cielca, Inowroctawia, Strzeina Moxgilna, Kraköw 1866, 177-185; LUSZCZKIEWICZ,
Kos$cioty rzeZby duninowskie Strzelnte Kujawach. Przyczynek do dzieJOw sztukı
AI wieku Polsce, „Pamietnik adem11 UmiejJetnoscıi Krakowle”, vol 3: Kraköw
1876,

15 The form of the mpanum 15 known from the preserved moldiıng placed in the
northern all of the chancel]l of the St. Procopius otunda.
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Ihe Columns

In the Holy Irınıty Church in Strzeino there dIiC four columns. They
date tOo the end of the 1 2th CenturYy. Thıs assumption 1S ase archıtec-
tural detaıls and historical grounds. The chafts of [WO of them, ocated
in the eastern part of the NAaAaVC, dIiC ornamented wıth human i1gures in
arcades placed in three spheres, S1X of them In each sphere, 16 g1ves

total number of thırty-sıx bas-rehefs The shape of the of the
column resembled spırally braıded cord, 111e the shape of the of
the column Wds plaın In addıtion, the capıtals of the columns dıffer
in ornamentatıon. TIhe capıtal of the column 1Ss decorated wıth i1gures.
On the COTNETS there AI sculptures of four angels (there ATC siımılar
motıifs the capıtals of St ıchael’s Church in Hıldesheim and the
monastery church in Hammersleben), and from the aAVC YOoU Canl SC&

argely reconstructed!® of the Baptısm ofChrist. TI he column’s
capıtal 18 reversed Iuscan capıtal wıth claws and engraved INONO-

280300 of the aIMnle Petrus. It Was the amne of the ounder of the S-

tery Pıotr Wszeborowicz.
Both northern (NE and N W) columns ave eaVY, cubıc capıtals wıth

geometric, „Hirsauer” ornamentatıon wıth double semicırcles of flat
anı They ATC all placed monumental bases whose profiles aATC char-
acter1ist1ic of the end of the 1 2th CENTUTY, especlally in Alsace (Churches iın
Andlau, Rosheım, Mutzig)'‘.

Obvı1ously, most interest Was directed to the columns 16 AdaIiIC un1ique
in Kurope, wıth I1guratively decorated shafts (NE and SE) According to

Zygmunt Swiechowski the form of the bas-relief refers the Saxon
sculpture ın the SO-Calle: beautiful style phase'® TIhe primary interpreta-
tion of the images in the arcades 4S personifications of Vırtues and Vices
Was made Dy the discoverer of the columns, Z1S1aW Kepinski”,
acknowledged ın the bibliography“? Identificatiıon of the f1gures W dads

KePINSKI, Odkrycie Strzeinte, „Bıuletyn Hıstor1i1 Sztukı Kultury  92  9 vol Ö,
1946, 203, ıll { SWIECHOWSKI, jednak Hildegarda, „Rocznik Muzeum
Narodowego Warszawle’, vol 36, 1992, 116, otfe

JOZEFOWICZOWNA, Irzy romanskıie klasztory. Strzeino, ın:] Studia dzieJöw
ziem lenskie], ed by LUCZAK, Poznan 197/8, 254, ofe 29 /.

18 WIECHOWSKI, Studia Na rzeZbqa Strzelnie, „Rocznık Histor11 Sztuk1”, vol S,
1970,

KgPINSK;, Odkrycie Strzelinıie (see ote 16), 202207
See 5SWIECHOWSKI, Strzelino romanskıtie, 1n:| Strzelno romanskıe. Zbior studiöw,

Strzeino 1972; 5-34; IDEM, Strzelno. Rzezba romanska, Strzeino 198 7; IDEM, Die
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posstible due 118 the attrıbutes ures, and because of the Jlothes
Zygmunt Swiechowski2! and rystyna Rozalıa Markowska?? who ATIC

EeXperts the iconography of columns COU noTt identify all the L1gures
Thıs Was one by 12N1eW roka, whose discerning studies of the

and of the culture (including monastıc culture) of the second
haltf of the 1 2th century led fo MOoOst probable identification of each of
the figures*?.

Personification of the Vırtues the column:

Obedience ın Love Following Obedience
the ConNnvent Compass1ıon God’s 111
Persistence Prayer Convent Peaceful- atıence (?) Renuncı1ation
Fidelıty NCcSss (;?) Following

Chriıst
:od’s service Pıety

Personification of the Vices the column:

Despair Temptatıion Impurıty
Envy

Slaughter Ego1sm
Tal Injustice Lyıng

The and of SOINEC figures refer the representations
discovered in antıquity. The person1ıfication of mpurıity INaYy be SscCH
UOIlC of the examples where the Vıce IS represented A na iın

POSC characterIistic of ancılent representations of Venus (mostly Venus
Pudica). The personıfication, unanımously interpreted Dy the three
researchers 4S ra Gl and portrayed pullıng out her

Figurensäulen der Klosterkirche In Strzelno und die Sächsiche Plastık des Jahrhun-
derts, „Kunstchronik”, vol 19, 1966, 312-313; IDEM, Die figurierten Säulen VO.  >

rzelno, „‚Zeıtschrift für Kunstgeschichte”, vol 30, 1967, 273-308; MARKOWSKA,
Ikonografia CnoOt DFZyWar kolumnach Strzelnie, ‚5Studıia Zrödioznawcze”, vol 26,
1981, One exception 1S: CIECKIEWICZ, Liczhba koncepcjJi Ldeowe) roman-
skich kolumn Strzelnte. Cztery ZywioTy, trzydziesci SZEeSC dekanöw, „Rocznıkı Human-
istyczne”, vol 32; 2004, fasc. 4, 31-54

21 WIECHOWSKI, Studia na rzeZba. (see note 18),
MARKOWSKA, Ikonografia CnOt DFZYyWOArF. (see note 20),

23 SROKA, Romanskie kolumny Strzelnie. Ikonografia, nı1eZNO 2000
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11L Zn Strzelno, Holy Trinıty church, personificatiıon of Impurıity
column; Strzelno, Holy Trinıty church, personificatiıon of ra

(Or Despaıir) column.

hair, Can also ave ıts or1g1n ın antıquıty. Thıs WAas the WaY
WEeTC represented iın antıquity. In the Christian context, thıs IManner of
representation Cal indıicate the personification of Despair (Desperatio 24

The images ATICc cons1iıdered un1ique due to theır locatıon. It Wdas MOST COIMl-

19810)81 place the personifications of Vırtues and Viıces the acades of
the churches. Statıc presentatiıon of the figures 1S also charaecter1istic of
thıs partıcular imagerY, it Was most COIMNMON portray the dynamıc
1g between the Vırtues and the Vices. In those interpretations the uUuse

of the Vırtues and the Vices motıfs to decorate the archıtectonıc cantılev-
CTIS5 sShows the inspiration OUN! in the popular treatıses of monastıc CIT-
cles ; en WEIC wrıtten for the Usec of the NUuNs, OT SVCN by themselve25
Some examples aTrc the ‚peculum Virginum  26 O described the Irees
of Vırtues and Vices, works of the famous Benedictine Nnun Hıldegard of

Sroka Saı W the person1ıfication of Despaıir in another f1gure placed in the
sphere, SCS. ıbıd., n

25 SWIECHOWSKI,; Studia nad rzezbgq... (see ofte 18), 08
NSee Listen daughter: The Speculum Virginum an the formation of religi0us

In the Middle Ages, ed (O5: MEWS, New ork 2001
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Bıngen, partiıcularly the Scivias?' and the rdo Vırtutum A ell A the
Hortus Delicıarum of Herrad of Landsberg“® The mın1]1atures 1e
11 1ustrate the works of Hıldegard of Bingen“ COU ave served A

intermediary between the text and the sculptural magerYy. In accordance
wıth the symbolısm of the parts of the WOT. person1fications of the
Vıces WEeIC placed the northern column and person1ifications of the
Vırtues the southern ON  © The ideologıical MCSSALC 1S confıirmed Dy
theır proximıty the altar. IThe person1ficat1ıons Can be understood in
the context of the lıturgıical ormula of the Confiteor®®.

The exception 15 the interpretation ase: the research method fOor
astrological 1conography and the hiıstory of 1ideas. The number of the
columns in Holy Irınıty Church there AIC four of them InNay be elated

the four elements. Ihe number of bas-reliefs thirty-sıx MmMay be
elated thırty-sıx decanal planets. The ‘“many-storled” WAaY of medie-
val inkıng inspıred the recognıtiıon of the character, 1C Wds placed

the capıtal of the column and interpreted the alr element, ASs

eing lıgature of the Latın Word 4erT. ere 1S also attempt {o arrıve
al the interpretation of the capıtals, 1C ATiTC covered wıth rnaments

depicting geometrical hemispheres. The capıtal of the column 15
decorated wıth the theme of hemispheres opened al the tOp containıng
the S1Z2NS of dıfferent OINC of the four elements each of ıts four sıdes.
Thıs interpretation 15 the basıs of astrological treatises OT S1Z2NS: the
rosetfte, the and the cıircles AICcC interpreted AaSs the representations of
the SUnN, and the ole represents scheme of solar circulatıon in the SKY.
It 15 noticed that the structural simılarıties 118} astronomı1ıcal dıagrams ICD-
resented in Byzantıne manuscrI1pt referring 18 the magest of Ptolemy

The interpretation of the thiırty-sıx bas-relıefs, placed the east-
CIM columns, 15 worked out the basıs of documents referring the
hermetic tradıtion. The subject of decanal 1Conography datıng from the
second cCentury 15 ralsed. The eIT12y of the Baptısm of Christ cons1ıdered

be lınked 118 the zodiacal sıgn of Aquarıus 15 applıed A Key 118 the

HILDEGARD VON BINGEN, SCLVLAS Wıisse die Wege Eıine Schau VO:  - . oltt Un Mensch
In Schöpfung Un Zeıt, transl. and ed. by alpurga STARCH OSB, 3th ed., Freiburg 199 7.

28 See HERRAD LANDSBERG, Hortus Deliciıarum (Garden of Delıghts). Commentary
and notfes by STRAUB and KELLER, ed and transl. by CORTAZAS, New ork
1977.

SWIECHOWSKI,; jednak Hildegarda, „Rocznık Muzeum Narodowego Warsza-
wlie”,  7 vol 36, 1992, 110 (Minılatures, not other sculptures, WEIC most commonly the
basıs for the expanded atypıcal iconologıcal program

MARKOWSKA, Ikonografia CNnOt DFZyWAGNF... (see note 20), 106
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identificatiıon of particular decanal planets. Therefore PCISON wıth the
ScCepter, placed beneath thıs 1S recognızed a4s Mercury iın the SCC-

ond decan of AquarIıus. The of decanal planets Dy Jleucros of
Babylon, OoOUnN! ın medieval manuscrI1pts, has Tlowed for attrıbution of
the decanal planets fo the partıcular bas-reliefs Thıs WaYy of interpreta-
tion allows for readıng of the moral Content present ın the effig1es of
Strzelno, accordıng 18 medieval mnemonI1c techn1ıques that AICcC dıfferent
from the modern WadYy of inkıng. The reference 15 LO the sıgnıfıcance of
decanal representations for the medieval art of INCIMOT Yy. It has een
assumed that iconological conception of the columns of Strzeino
from monastıc educatıon ase the septem liberales*}.

I he Iympanum ıth the Annuncilation Scene

The Gl 1S presently 1ın the lapıdarıum of the INUSCUMM

adjacent to the church It 1S ST1 ODCH question whether it Wäas sıtuated
ın the portal intended for the UNSs whether it Was above the

the monasterTY. The (ympanum dıd noTt urvıve untouched. nu the

NN
O

11L Strzelno, Holy Trmity church, wıth The Annuntiatıon.

31 CIECKIEWICZ, Liczba koncepcjJi Ldeowe] romanskıch kolumn Strzelnite... (see
notfe 20), 2154
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beginniıng of the SÜ's of the 20th CeNturYy only Sma. Iragment Was

known. In 1984 MOST of the bas-relief and SOINC of the pane WEeTIC

oun: 111e reconstructing the baroque altar°?. They must ave een
moved there durıng the cleanıng of the church IC took place in the
17th al the beginnıng of the 18th CenturY. Ihıs Was also the time when
the bas-relief chafts of the columns WEIC covered°. Ihe 1815  S Iragment
wıth the standıng Ligure of Mary epılcte from the walst W ds> SUP-
plemented wıth earlıer remnant wıth analogıcal representation of

ange ogether they form the of the Annuncılatıon.
Thıs d1scoverYy 1S contemporarYy the columns and the simılarıties in the

sculpture that the author of the Wäas also responsıble for
part of the person1ifications the ehefs of the column**. Ihe S1M1-
arıtıes, 1C mutual inspırations, ATC also clearly SCCIH in the repet1-
t1on of hand ges of Mary in the Annuncıatıon and, in the PCI-
son1ıfied Vırtues such umllıty, Following Will and Obedience

the column. T he WaY the characters aATiCc presented and theır framıng
pomts the mediatıon of mın1lature emblems, whereas stylızatıon of the
sculptures refers LOwer SaXonYy and sepulchral panels of the abbess in
Quedlinburg and bas-rehefs of the Holy epulchre in Gernrode

In Strzeino, ATC struck Dy the clarıty of the theme, the ack of aDOC-
ryphal motiıfs 1C WOU g1ve the presentation gener1c feel, and the
Stress put the MCSSALC contaiıned ın St Luke’s Gospel (Lk L, 6-3
The conventilonal representation of the ange 1s contrasted wıth the real-
ist1c modellıng of Mary dressed in cContemporary costume 1C ind1-

the per10d in IC the sculpture Wäas made.
Thıs version of the Annunclatıiıon where the ange. 1S close 1{8 Mary,

who 1S standıng, 1Ss version of the (0)9]  9 16 SprTans ın the
intellectual cırcles of Constantinople and 1C Was later sed iın Otton1i1an
mıin1lature paınting and Romanesque monumental sculpture in Franc36

SWIECHOWSKI, Nieznane rzeZby romanskie Strzelnte, „Biıuletyn Histori1
Sztuk1”, vol 49, 198 7; three ater extended version ot thıs report appeared: IDEM,
Nieznane rzeZby romanskie Strzeinte, „Acta Universıitatıis Nıcola1 Coperni1c1”, Archeo-
ogla AILL, 1990, fasc. 184, 41-62

33 SROKA, Romanskie LympanonYy strzelenskie] bazylıce rotundzıte. Ikonografia,
Bydgoszcz 2003, 71

WIECHOWSKI, Nıeznane rzeZby. (see ote 32);
Identificatıon of the person1fications followıng: ROKA, Romanskiıie kolumn,y. (see

note 233
MROCZKO, Polska sztuka przedromanska romanska, Warszawa 1988,

43-44
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ere 1S Justificatiıon In the gospel aCCount for the of the
Holy Spirıt in the shape of dove SCCH the Strzeino9how-
CVCTI, thıs moti1f, popular in the 1conography of the Annuncıatıon, 1s
also present O1

The WaY the Holy Spirıt in the form of dove 1Ss presented mplıes
the theologıca. interpretation of the Immaculate Conception cConceptio
DEr We fınd analogues in the all paıntıngs in Sorpe in Catalonıa
and ın the mın1ature fIrom the mı1issal of iıchael Church in
Hıldesheim (Stammheım, Count Fürstenberg’s 1brary S5F

The fact that the 1S sıtuated in the garden, implied by the iree
1C 1Ss carved iın the rg COTNCT, sSug the Byzantıne tradıtion.
TIhe iree acquıres 181%  S symbolıc meanıng, the ree of Life°®.

The Koundation {ympana

TOM the [WO foundatıon tympana””, only the ONC ın the Convent church
1Ss UuLLy preserved. It 1Ss presently embedde outsıde, above the
fo St Barbara’s chapel. One hypothesıs 15 that it W dsS ul into the portal
of the western bay of the southern aAVC

The 1C Was in the LO the church of St Proco-
p1us Was destroyed In 1945 durıng the Second or War. Only the head
of Christ remaıned (ıt 1Ss ex hıbıted in the Natıonal Museum in Poznan).
The 1S known from old photos and the plaster cCast :(& 15
dısplayed insıde the church

SWIECHOWSKI, Nıeznane rzeZby. (see oftfe 32),
38 Ibıd., 48-49.

The genes1s of thiıs representation S0CS back the lst Century and the altar of
Ara Pacıs of Octavıan ugustus 1C Shows the VIcCtor10us procession of the CINPCIOT
during 1C| mMO of the rtch of trıumph 1S carrled. Imper1al Byzantıne iıconography
refers the Roman tradıtion. We Ca  — fınd example of foundatıon in the
10th century moOsalc 1n the narthex of agla Sophıa in Constantınople. presents the
Vırgin ıth the the throne In the center, 1ıth the CINPCIOT Constantıne offering
her the mMO of the cıty and the CINPCTOT Julıan ıth the model of Hagıa Sophıa, Nan i

MROCZKO, Polska sztuka przedromanska (see ote 36), F In the 12° CenturYy founda-
tiıon (ympana flourished in Germany. An example 1s the in the Benedictine
abbey church in Alpırsbach. It Aarlllec into ex1istence 1100 In the center of the COmMpoOSsI-
t1ıon 15 Christ iın the mandorla held by angels. On the sıdes AIiIC placed kneeling donors:
probably Adalbert of Zollern and Adwig of Sulz, SC SAUERLÄNDER, Romanesque
Sculpture In LES Architectural Context, ın:|] Romanesque Frieze an 1ts Spectator, ed Dy

KAHN, London 1992, The relief from the Neue Pforte in Irıer dates back
114 7. It depicts Chriıst standıng iın the cCenter and rece1lving model of the town’s fortıfi-
catıons from the hands of Archbishop Albert.
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ere ATIC sıgn1ıficant stylıstic dıfferences between the tympana Thıs
allows for the thesıs that they WEeIC not made in the Salillc per10d. ome
of the dıfferences ATIC the WaYy the [1gures AT placed the panels, theır

and relatiıonshıp the central divıne T1gures, as ell A the WaYy
their Jothes AICcC draped. Ihe fıgured the from the
church of St Procopius ftrom around 1170 Gl 4)40 consısts of the central
T1gure of Christ the throne, INan wıth mo of the church the
left, and wıth book the ng Thıs 1sS harmon10us and
clear composıtion. The wıth the foundatıon in the COIMN-

ent church in Strzelno, wıth ıts composıtion fılled wıth dynamıic tens1ions
that Trea the law of framıng, 1S example of late Romanesque style.
Ihe construction of thıs Wäas> probably the ultımate ach1evement
of the sculptural ornamentatıon of the church The of the neelıng
founders ATC ypıcal of late Romanesque foundatıon (ympana from GeTt-
many“ The sharp mannerı1st outlıne of the and the I1gures, 16
breaks the frames, AIC mostly characterIistic features of the decadent
Romanesque style that LNOVC the ate of the construction of the uılldıng

B

11L Strzelno, St Prokop church, wıth foundatıon I1  9 laster.

MROCZKO, Polska sztuka przedromanska. o (see note 36) 1E the datıng of
the Polısh foundatıon (ympana SCC also: CIECHANOWSKI, sprawıe datowanlia trzech
tympanonOw polskich XII wieku podstawie InSKrypcCJl wotywnych, „Slaski Kwartal-
nık Historyczny Soboötka’”, vol 38, 1983, asCcC Z 235-240

41 SWIECHOWSKI, Nıeznane rzeZby. (see ote 32), 23



Joanna SZCZeSNAa

the 180-1190%*2 In addıtion 18 the presentatiıon of the rel1g10uUs
content(, the function of the representations Was fo ACCceEeNTLuate the role of
the p10Us and founders 4S ell to cCom  Trat! the n_

[OUS of the consecration of the church
TIhe only examples of foundatıon (ympana in Poland dIiC ın Wrociaw

and Strzeino. The bas-relıef iın Wrociaw includes inscr1ıptions 1C-
OW for the identification of the indıvıduals presented; iın Strzeino the
diıstinction 15 not stra1ıghtforward.

Thenwıth the foundatıon from the rotunda of St Pro-
COp1US has lettering. Thus the INan whom SCC offering the MO
of the church Christ and the wıth the book opposıte hım remaın
aNONYMOUS. Even though the foundatıon of Holy Trınıty has

inscr1ption, Cal only ecıpher the words
HOC ONO UuSs HONORAT ANNA PIE

MARIE WI thıs g1ft, Anne, venerable mother of the
compassıonate Vırgın Mary, Peter honors YOU he had wished)®. The
cContent of the inscriıption makes it possible precısely ıdentify the CCMN-

tral motif. It 1s St Ann wıth the Mary but the uUse of the past perfect
g1Vves rse to the question whether the INan epicte wıth the mo

of the church WAas Peter OT whether it Was ONMNC of hıs SUCCESSOTS It 15 also
nNOot clear who the presenting OPCH book 15

The fact that fiınd foundatıon (ympana only in Wroclaw and
Strzelino Call be connected the desıire emphasıze the membershıp of
the church al that time. Formal relatiıonshıps between the Wroclaw and
Strzeino tympana, emphasızed in the er bıblıography and 1C
implied the ıdentity of the founder““, the workshop and the Samne CON-
struction period®>, WEIC nOoTt confıiırmed in the later research*®.

Undoubtedly the [WO share the ideological theme 1C accentuates the
oundıng OT the donatıon of the church As PIOVCN by ManYy hıstor1ans,

472 As above.
473 LEZIA, Strzelenski epigram WOLYWNyY, ın:| Strzelno romanskie... (see ote 20),
3337

It 18 especlally visıble iın Luszczkıewi1cz, who calls them „dunın’s sculptures’” (see
LUSZCZKIEWICZ, Koscioty rzeZby duninowskie Strzelnie Kujawach. Przyczynek

do dzieJOw sztukı AA wieku Polsce, „Pamıietnıik Akademı1 UmiejJetnoscı Krakowile”,
vol 3, Kraköw 18706, 89-116). Pıotr WIiostowie in polısh lıterature 15 Iso known
jako 10{r Duniın.

45 LEPKOWSKI, zabytkach KFuszwICy, NLEZNA. (see ote 14), 185; LUSZCZKIEWICZ,
Koscioty rzeZby duninowskie Strzelnie uJawach... (see ofe 44), 95-97.

MAaCZEWSKA-PILCH, Iympanon fundacyjny Othbhina tle Innych przedstawien
charakterze fundacyjnym, Wrocilaw 1973



The Architectura Sculpture INn Wroctaw-Otbin and In Strzelno 63

there ex1isted amıa relatıonshı1ps between the founders of the Wrociaw
and Strzelino churches. They WeTC brought together Dy theır closeness
Pıotr WIiostowı1c and, the preserved mMmonuments suggest, only he and hIs
famıly immortalized theır contrıbution 118 the construction of the church
in thıs WAaY. The INannNeTr in 1IC the 111a wıth the MO of the church
from Holy Trmity basılıca Wdads portraye: testifies the fact that the ound-
ing 0)1 the donatıon of the church Wäas suppose: g1ve emphasıs the
ımportance of the ounder OT the donor. Hıs posture, the WaYy hIis head 15
turned towards the onlooker, h1s riıch garments and nO haırstyle attest
IO hıs eing the MOST important I1gure WO) of eternal remembrance:
fırst, because he financed the construction of the church IC Was 118

the Convent and the 0Ca communıty and, second, because he Was

the of the church and COu admınıster it accordıng hI1s will?”‘.
er 1SSUES AdICc the rel1210Us themes of the tympana The central 1g-

ure of Chriıst the throne firom the bas-relief of the rotunda 15 COMM-

198(0)81 motif in monumental sculpture and other spheres of artıstic aC{HIV-
ity“® W hat puzzles the researchers LINOIC 15 the representation of the
fıgure of SE Anne wıth the Mary the irom Holy
Irmiaty Church It 15 probable that the image of the saınt, 2 7B aIc

unlıkely io meet other images ıllustratıng the symbolıc dedicatıon
of the church divıne W  , CAÄPICSSCS the partıcular devoti1on she
received ın the Strzeino monasterY. However, there 15 dırect manıfes-
tatıon of her cult as patron of the church. The only Justification for the

of St Anne INay be oUun! in the context of intensıified cult
49of Mary ın Norbertine monasterl1es

The 1ympanum of the orthern Portal

The (ympanum of the northern portal Was diıscovered ın 1953 and it 1S
preserved ın ıts or1g1nal place. It dates tOo 1216°0 The 1s

SROKA, Romanskie [ympanony strzelenskie] bazylice rotundzıte. Ikonograflila,
Bydgoszcz 2003, 59-65

45 DOBRZENIECKI, Maiestas Domuinı zabytkachpolskich obcych Polskqa zwiqzanych,
part S „Rocznık Muzeum Narodowego Warszawıle’”, vol. 19, 1975, 5-263

S5ROKA, Romanskie Lympanony... (see ote 47), 61-62
SWIECHOWSKI, Studia nad rzezbqa. (see otfe 18), 103 The examınatıons that had

een carrıecd oOuft the trıfoliate from the portal of the 1189 northern chapel
of the ater Norbertine church in Ta in Thuringl1a showed that it Was later 1n time and
could only have appeared ın the first thırty of the 13th CenturYy, Nelch BADSTÜBNER,
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extraordınary In regard to both ıts 1Conographic content and ıts form.
In ıts form ıt 15 dıstinguıished Dy ıts trıfolıate shape and ın the richness
of sculptural meanıngs applıed In order reach axımum of CADICS-
SION ın bas-relılef. It 1Ss VELY probable that the northern portal Wds> the maın
entrance 18 the church>).

The bas-relıef represents Chriıst iın the mandorla sıttıng raınbow
wıth the Holy Spirıt ın the form of OVe OVCTI hI1s head and treadıng

lı1ıon and dragon. I1wo angels, L[WO symbols of the evangelısts and [WO
apostles surround Hım

mong examples of monumental sculpture that dIiC preserved ıt 1S dıf-
ficult to find complete pattern for the composıtion of the northern Lym-

from Holy Irınıty Church ın Strzeino. The maJorı1ty of formal
analogues concerning the WaYy Christ 1Ss presented Can be OUnNn: the
(ympanum of the Maıestas Domuni ın St Servatıus Church in Maastrıcht
(TIhe Netherlands).

Inspiration for thıs COUu be traced back the mpanum of the north-
SIN portal ın the cathedral ın Maınz datıngz 12002 The shared ele-

of the [WO representations aATC the angels iın characterıistic POSC
wıth ONC foot stepping forward: they AIC holdıng the Gloria ora
branch surrounds the cComposıtiıon and dove hovers OVCT Christ’s head
In Maınz thıs 1S represented the external bolster of the archıvolt.

mong other poss1ıble formal insplrations taken into cons1ideratıon, OIlC

should also mentı1on the northern (ympanum ın the castle chapel ın
Landsberg aXony from about 1180° Due the SCVOIC deteri10ration of
the relıef, ıt 15 dıifficult LO alllec an y analogues wıth regard the detaıls
but the composıtıon and the positioning of the characters AIC exception-
ally siımılar.

In Landsberg, ın Strzelno, there 1S 1ın the cCenter of the representatıon
Chriıst ın the mandorla sıtting raınbow. The Gloria 15 held Dy [WO
angels who aTeC sımılar In the WaYy theır legs aAaTrTec posıtioned and in the
shape and positioning of the W1ngs. er analogues AIC the busts ın the

Die Prämonstratenserklosterkirche Vehra In I’hüringen, Berlın 1961, Paralle]l
examples of trıfolhlate portals Can be OUN! ın the Paderborn cathedral (northern portal)
and the ürzburg cathedral (portal in the eastern all of the southern wıing of the iran-
sep'

51 CHUDZIAKOWA, Zespöt architektury romanskiej Strzelinie $wietle najnowszych
badan, „Acta Uniıversıitatıs Nicola1 Copernic1’”, Archeologia XL, 1990, fasc. 184,

BUDDE, Deutsche Romanische SkulptursMünchen 1979,
NEUBAUER, Die romanıiıschen skulptieren Bogenfelder In Sachsen UN Thüringen,

Berlın 1972, 149
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COTNCTIS, the anımals al the feet of Christ, and the wıde archıvolt eCO-
rated wıth tendriıls 1C surrounds the [ympanum.

In respecCt form, the Strzeino (ympanum 15 result of simultaneous
influence from number of OUTCES monumental sculpture nants,
paıntıng, and the SO-Calle: m1nor arts 00 COVEIS, portable altars). Both
tformal and 1conographic assoc1lations indıcate the Rhiıne-Mozan cırcle of
art It ralses supposıtions that the master workıng the Strzeino Lym-

had hIs ın thıs artıstic environment>*.
The nature of the representatıon the northern mpanum in Strzeino

and the richness of ıts form ıdeally ulfill the representatıional function
befitting the maın portal. captıon such theologıca. treaty Torged
ıIn sStone5a places the in direct opposıtıon 1(8) the foundatıon
ympana 1C accentuated feudal wealth

The an  m of the northern porta. ın Strzeino 1S noTt representatıve
of the PUTC Maıestas Domuinı Lype understood d representation of Chriıst
in mandorla surrounded by the effigies of four Living Creatures  56

The motıif of angels holding the mandorla, 1C 1s present iın thıs
representatiıon and 1C Was establıshed in Burgundı1an (ympana, IS ONC
of its dıfferentlating features. The angels ATiIC identified d the guards of
the divine throne, the archangels Michael and Gabriel>”.

SWIECHOWSKI. Studia na rZeZbg... (see otfe 18), 114
]DEM, Sztuka romanska... (see otfe 7)9
See SCHILLER, Ikonographie der christlichen Kunst, vol 35 Gütersloh 1971,

238° Iso VAN DER MEER, Maitestas Domini, ın:] Lexikon der christlichen Ikono-
graphie, vol 5: Rome 19 7, col 136; IDEM, Maıtestas Domini, theophantes de l’Apocalypse
dans ar chretien: de S3UF les orıgines d’une LCONOgraphie speciale du Christ, Pon-
tific1ıo Istıtuto dı Archeologia Crıistiana, Cittä de]l Vaticano 1938 Ihe composıtıon typıcal
of the estern representatiıon of Maıtestas Domuiniı Was formed In mi1inlature palnting ın
about 8 5() ın the scr1ptor1ıum in lours. Creatures fl ın the Outfer wedges forming, together
ıth the mandorla, rectangle. The ıon and the dICc placed al the bottom of the Pasc
whıle the eagle and the I1la  ; AIC aft the LOp. odels created for the uUsSse of mı1inlature paınt-
ıng anı m1nor art when transferred NTIO the Irames of the ADSC conch and the surface of
the acquıred monumental diımension. Glant composiıitions of Maitestas Domuinı
in all paınting and sculpture appeare ın the 11th cCenturYy. The examples of the ADSC
representations of Maıtestas Domuini Can be OUN! in INAanYy churches, for example in the
remonstratensian Convent church of Mary and St Andrew iın Knechtsteden (about 11/Ö-
30) The entral 18010188 sStatus of the PTOSTAIM of sculptural decoration of the portals Maies-
[AS OMnNL Was gıven under the influence of the Cluniac monastıc congregatıon, which
18 exemplıfied ın the estern TOM the 1IT! church al Cluny (1089-1131)
1C although lost, 15 known Irom the reconstruction of Sonant, from the portal of the
Benedictine abbey of Alpırsbach ounded al the end of the 1 1th century under the InTiIu-
11C® of Cluny. Hıirsau has 8l  m 1ıth image of the MaJjestic Christ fIrom 1100.

DOBRZENIECKI, Maiestas Domuin... (see ote 48), vol S 193
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For its 1COoNOgraphy the MOST ımportant aspect 15 the representation of
[WO anımal-headed symbols of the Evangelısts Mark and 1uke and [WO

postles, Peter and Paul surroundıng Chriıst, rather than four Evangelısts
(Or theır symbols), eg 15 the moOost COMMMOMN in such representations.
ese paırs ave een connected since the 2nd CeNnturYy when the TI1S-
tı1an wriıter Irenaeus of Lyon described theır dependence ın the treatise
Adversus Haereses  S  S At the Salllc tıme, accordıng 1o Irenaeus, these
Evangelists symbolıze the ingsh1ıp Mar 107 and the minıstry

Ux) of Chriıst
Kxcept for the representation sShown the northern in

Holy Irınıty Church in Strzelno, only the frescoes 1ın the Premonstraten-
s]1an church of Mary and St Andrew In Knechtsteden (Rhineland, 11/0-

iıllustrate thıs idea.
The act of treadınz the l1on and the dragon, 1C Can ASSUTIIC

ATC symbols of Satan and Antichrist, points Out the authorıty of Chriıst
OVCTI these evıl powers>”. Tradıtionally these ave representations of four
beasts ın addıtion these [WO there AIC also the asılıs. and the AS\D

55 ° Marcus discıpulus el interpres Petr1, el 1pse qUC eIiTrO annuntlata eranı! pCI
scr1pta nobı1s tradıdıt. Kt Lucas autem sectator Paulı quod ab illo praedıicabatur Evangeli-
CU 1ın TO condidıt”: IRENAEUS, Adversus Haereses, 1ıb. CAaP. 1, ZTE S
Marcus interpres apostolı Petr1, Lucas discıpulus apostolI1 Paulı cf. HIERONYMUS, Comm.
in Matth., Praef. TE 2’ 315 S5SKUBISZEWSKI, Le theme de Ia Parousıie SUr

les voutes de l’architecture „Plantegenet’, ın:] Civılisatıion Medievale, 5 De ari
mystagogle, red CHRISTE, Poitiers 1996, 105-143, here 124

hıs representation Was inspıred Dy the words from of the mess1anıc psalm
l 90) Upon the asp an basılısk shall YyOoU tread, an YyOU shall trample UDON the Ilıon
an dragon (Latın version irom the Vulgate uper aspidem el hbasılıscum ambulabıs el

conculcabıis leonem el draconem) which mentions four beasts Ihe symbolısm of tread-
ing beasts W as> thus already present in the Old Testament anı it 1Ss there that the
of anımals related atan aPPCAL. In thıs ontext they aATC referred Dy St Augustine:
Diabolus Ile biformis esti. Leo est In ımpetu, draco In INSLdLLS (Gıt 15 sald about the devıl
that he 1S lıon an dragon. l10n because he cIis quickly and dragon because
he 15 cunn1ıng) Nir AÄUGUSTINUS, Sermo (PE 36, 867); STAUCH, Drache, ın:|
Reallexikon ZUF Deutschen Kunstgeschichte, vol 43 Stuttgart 1958, col. 347 Ihe 1ind1-
vıidual interpretations of Oose OUrTr anımals emphasızıng the aspects otf Christ’s victory
aTC g1ven by Honor1us Augustodunensıis: SDIS PeCCalu figurat basıliscus mortem

designat Per leonem Antichristus intelligıtur / draco AXLMUS serpentium est diabolus
FE omnıum malorum, (The ASP 15 the sinner, the basılısk death, the l1on 15 the Antichrist

and dragon, the largest of the snakes, 15 the devıl, the kıng of all ev1ıl), SC HONORIUS
AUGUSTODUNENSIS, Speculum Ecclesiae, Dominica In Palmis (PL P 914-922). Christ
trıumphant VT the four anımals mentioned by the psalm 15 present the 1VOTY book

firom Genoels made iın the 8th century 1n workshops (Brussels, Musees
Royaux ei d’Hısto1ire), the book from Oxford (Bodle1an Lıbrary, 1rS' half
of the 9th century anı the of the Prayer-book TOom Lorsch (Cıttäa del Vatıcano,
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T he biırd ver Christ’s head interpreted the OVe of the Holy Spiırıt
MaYy refer the patrocınıum of the church show the hıghest majesty
of Chrıst Dy the permanent of the Holy Spirit®. I he element
1C completes the representation 1s the floral branch protrudıng from
the mouths of the masks the archıvolt of the mpanum. Thıs 1S
symbolıc iıllustration of the theme of Psychomachia popular in the Miıd-
die Ages®.

In broader eccles1i1astical and polıtıical context thıs representatiıon
refers the role of the Premonstratensian er in introducing pro-papa.
church reform into Poland that time the POPC Was the well-known
Innocent 111 ö-1 Durıng h1s pontificate, the papaCcY experienced
the ADOSCC of ıts sıgnıficance. Innocent {11 putL orward the concept of the
wofoldWof Christ and of the POPC hımself. The PODC, 4S the deputy
of Chriıst earth, Was Suppose hold iın hıs anı both spiırıtual
(Christus Sacerdos) and secular (Christus Rex) powers®?, Ihus the C-
sentatıon from the mpanum, IC stressed the majJesty of Chriıst Dy
placıng around Hım all the ymbols mentioned above, m1g be 111US-
ratıon of thıs idea.

Ihe Results

The formal analysıs of the sculpture in Strzelino PTOVCS that the ole
unıt Was not made sımultaneously and that it 15 the work of several

Museo S5aCcTo, 800-810). In medieval art the motif of treadıng the forces of vıl
Was Iso sed iın the representations of Maiestas DomuinL. The inspiration for thıs kınd of
combination Was found in the 1rs VersSses of the mess1l1anıc psalm 110 Sıf
right hand untıl make yOoUr enemles footstool for your feet paraphrased by St. Paul
For He MUST reign until He has Dut all Hıs enemles under Hıs feet (Corinthians
SCE” SCHILLER, Ikonographie der christlichen Kunst (see note 56), vol F, Amongthe works based thıs idea 1s the Maiestas Domüiniı section the ‘ PIock1ie” Door (fromabout the mıddle of the 1 2th century), the castle chapelmTOm Landsberg, anı
the northern from the cathedral iın Maınz.

DOBRZENIECKI, Maiestas Domuinlı... (see note 48), part 3 20 7-208 The author
1s referring the representatiıon from the northern N  m from Maınz cathedral and
the fresco in the church of Sant’Angelo in Formıis where, despiıte the of the OVe
ver Christ’s head, there 18 connection the dogma of the Holy Trınıty and the author
Iso states that ere 15 connectlion thıs dogma in the Strzelino 8l  m61 OLSDORF, Christliche Symbolik der mittelalterischen Kunst, Graz 1968,

203
62 ULLMANN, The Growth of the Papal overnment In the 1ddle Age, London

1962, 429 430
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sculptors, althoug there 1S poss1bıilıty that EXCEepPL for the northern Lym-
m from the lst quarter of the 13th century it Was created in the Samne

workshop. TIhe wıth the foundatıon of the rotunda WAas

the first be made. Ihen MOSLT of the elements of the sculptural decora-
t1on of the CONvent church appeared: the columns, the (ympanum wıth
the Annuncıiatıon and the partıtıon boards from the choır. The

wıth the foundatıon 15 doubtlessly earlıer.
ere ATC wriıtten OUTCES descrıbing the or121n of the workshop

employe: ın Strzeino. The form of the bas-relief refers Saxon sculpture
iın the SO-Calle: beautiful style phase wıth the characterıstic allusıons
antıquity. It S: however, dvised that the supposıtıions connected wıth the
Saxon or121n of the workshop be treated wıth grea caution. IT he fine arts
of thıs regıon from the last quarter of the 1} 2th CeENTLUrY dıd not form
school that WOU g1ve spec1ıfic expression sculpture, but had
eclectic character. Therefore, CVCN ıf fınd certaın Saxon remıin1iıscences
in Strzeino, there aAICcC grounds them direct influences of that
partıcular style®. TIhe reperto1ire of forms of the fıne arts forms of north-
CIN aly (Lombardy) used Dy master Wılıgelmo from odena and hıs
students 1S potential analogue for the decoratiıon of the Strzeino col-
umns®*.

Sculptural decoratıiıons of the Benedictine a  CYy in Andlau Sace),
1ic ATC hought be the work of the SUCCESSOTS of master Wılıgelmo,
Can be regarde OoONec of the proofs for the above-mentioned specula-
t1ons. By of comparatıve analysıs COTNC the convıction that
there AIc simılarıties in the utilızatıon of the form. I hıs SUS-
gests that the ole sculptural cycle ın Strzeino 1Ss unıform work of art
of the ITr generatıon of Wılıgelmo’s followers who had already egun

succumb the Burgundıan influence and who WEeIC CONSCIOUS of the
French gothıc foundations®>. The assumption that the far-reaching actıvıty

63 JOÖZEFOWICZOÖWNA, Irzy romanskie Klasztory. (see ote 17), 2610262
Ibıd., 263-264

65 HEWNER, Proba identyfikacyı wczesno$sredniowieczneg0 warszlatu budowlanego
Strzeina, „Nasza Przesziosc”, vol 91, 1999, SA  O The mo of lıly the Capıl-

tal of the column or1ginated iın Lombardy. The tendrıls growing Out of the beast’s
mouth the northern um, the column ıth spiıral S  a the arcaded columnar

and the TIradıtio Legis ‚OIM from aly. The motifs assım1ılated in Lom:-
bard art whiıich aTC present in the TZeEINO sculptural nıt refer the ancılent WdYy of
presenting people. hıs Z0OCS back the Byzantıne representation of the donors and
prophets 1n the Imagines Clipeatae Ltype ımplyıng the Burgundıan Maiestas Domuinı
sculpture ıth the mandorla held by angels and angels in the COTNECTS of the capıtals.
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of the mı1grant draftsman INay ave had impact the creation of the
Strzeino workshop 1Ss confıiırmed Dy the frequent examples of Roman-

sculpture wıth S1ZNS of north-Italıan influence®®.
Because of the incomplete preservatıon of the Romanesque sculptural

decoratıon due the dıspersiıon of the sculptures, comprehensive inter-
pretation of the PTOSTAM 1s rendered impossı1ible. The columns
visualızatıon of the rules establıshed Dy the popular moralızıng treatises
of the 1 2th CenturYy, including the works intended for the UunNs. HOr the
Norbertine UNs the sculptures of the Vırtues and Vices placed in front
of the altar functioned d a1lds contemplatıon and observance of the
rules of the Convent T hıs Wäads reinforced by the of strictly
monastıc person1ifications such umlility, the Ules of the Convent,
Servıce God, and Renunctltation of oneself°! the column. Assum-
ing that the church Was OPCH to laymen, thıs also served partıcular
moralıty ecture for the partıcıpants al Mass. Thıs 1S especlally iIrue of
the personıfications the column 1C allude the lay socı1al 1fe
and moralıty SCCH in problems such Slaughter Plunder®®

Frequent uUse of the iconographiıc elements devoted the cult of the
Vırgin Mary indicates ıts rapı development in medieval Poland nurtured
Dy the Convent of St Norbert The dedicatıon of the church iın Strzeino

the Vırgın Mary Was confırmed Dy bull of Pope Celestine I17 in 1193
The panum wıth the from the Annuncıiation and the SO-Calle
votive pane. showıng The Vırgin wıth surrounded bDy medallions
wıth representations of the prophets clearly refers thıs dedicatıon.

In OIlC of the representations discover the mother of Mary,
St Anne, althoug the 1Cason for her eing there 15 1a(0)1 yel explaıined.
The only indiıcatıon 15 the inscrıption the tympanum’s r1m confirm-
ing that Anne Wads cheriıshed Dy the ounder of the church The
central from the Can be understood 4S the begınnıng
of cycle devoted fo the Vırgın Mary and Chrıst The content of these
Was developed ın the followıng representations: ın the n  m wıth
the Annuncıtiation and ın the partıtiıon boards Irom the choır, of 1C
there ATC [WO remaınıneg. We Can PrFreSUMCEC that between the symbolıc
depiction of Mary the prophets preachıng the YEM of the Savlor

These AIC, for example, sculptures in Czerwınsk, Prandocın, the of St. Leon-
ard iın awe cathedral, Wiıslıca, Czchöw, Ium Car LeCZYCA; Sleza and Zag0SC.

Identification of the characters based SROKA, Romanskie kolumn,y. (see otfe
23); passım.

68 As above.
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announced in the Old Testament presented OINC Oar and the SCCI1CS5

of the Descent from the Cross and the Mourning the other, there
used be extensive cycle of plctures covering the key SCCI1C5S5 from
the 1ıfe of Chriıst ese accentuated hıs partıcıpation in ringing about
Salvatıon.

The sophisticated iconography of the northern mpanum showıing the
TOA| version of Maıestas Domuiniı COu ave een the culmınatıon and
the completion of the 1conographic PTOSTAaM. Except for the g107 y of
Christ defeating the forces of eviıl, the 1Iconography of the an  m
emphasızed Christ’s role ASs kıng and hıgh priest, ell the spiırıt of
the Convent and ıts pro-papa. polıtics. Sımultaneously, d it Was portal
eadıng into the church, it COUuU ave represented the beginnıng and point
of reference for the other representatıions.

The [WO foundatıon (ympana in the monastıc complex suggest sStrong
foundatıon theme. eIr function Was NOL only direct attention the
rel1g10us content, but mMoOost iımportantly, to hıghlıght the influence of the
donors iın the establıshment of the a  CYV and ıts un1ıque character. It Can

be SCCH dıstinctly in the of the founders who do 18(0)1 present them-
selves humble contriıbutors whose prımary WeTC benefits for
theıir eternal 1ıfe Rather theır ambıtions As founders and the authorıty of
the famıly AICcC put orward

Certaıin analogues the sculptural PTOSTAaM of the Strzeino church
decorations WEeTC also dıscovered in the sculptural decoratıon of the al  CYV
church of the Benedictine Uuns in Andlau Ssace 16 Was u1 in the
second half of the 12th century®?. The western dıfıce of the church 1S
covered wıth eliefs presenting in narratıve INannNeT the Vırtues and the
Vices. The mpanum from the western portal sShows Christ sıttıng the
throne and handıng the key St Peter and the book St Paul The
keystone ın the vestibule of the church S the ounder wıth the
foundatıon document iın front of Christ whose feet ATIC resting dragon
(basılısk). Numerous simılarıties suggest drawıng the ıdeological pattern
from Andlau and its creative development iın the church of the Norbertine
UuUns iın Strzelno’®

Another analogue the iconographic PTO£TamM of the sculpture iın
Holy Irınıty Church 15 ase: the analysıs of the choir partıtıon
boards from Gustorf ın the Rhineland 1C ate o the 1r quarter of

69 HEWNER, FO: ıdentyfikacjı... (see ote 65),
Ibıd.,
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the 1 2th century””. Its MCSSALC Was derıved solely Irom the cho1ır partıtion
decoratlions. The cycle dıd noTt SUrvVvIve ın ıts complete form Aase the
remalnıng iragments It 1S possible 118 ASSUMMeE that there Was extensive
Christological PrOSTam from the Annuncıiation to the symbolıc Maıestas
Domuinı. The SCCICS 1C dıd not perısh AdIC. the Announcement the
Shepherds, the Vırgin wıth the Throne, the Adoration of the
Magı, the nge and ree Female Characters Aalt the (G1rave of Christ,
Christ the Throne Surrounded Dy his Disciples. ese illustrate the
divine plan of salvatıon presented beginniıng wıth the ‚D1IDNANY, hrough
116 Chriıist’s Passıon and Resurrection, ell hIs Parous1ia and elevatıon

the throne of God’? In Strzelno, ın Andlau, the SCCHCS, IC COU
be NCIUdE: ın the PTOSTAM), WEIC placed in dıfferent parts of the church

TIhe riıchness of the archıtectonıc sculpture 1S in clear opposıtiıon the
umuilıty advocated Dy the Premonstratensian er. The scale of thıs
phenomenon ın both churches indicates that it Wäas connected wıth the
famıly ambıtions of the patrons who sponsored the construction of the
buıldiıngs. However, it 0€eSs not xclude the partıcıpatiıon of the members
of the COnNnvent far the 1conographic PIOSTAN 1S concerned.

Thus cCannot reject the idea that the iconologıcal conception Or121-
nated wıthın the er of Premontre 1C Wäas actıve in the intellectual
1ıfe of that per10d.

Summar y

Among medieval art objects preserved from norbertine Convent churches 1ın
Poland, the attention should undoubtedly be focused the remarkable examples
of Romanesque Stone sculpture decorations TOM Wroctilaw-OlIlbın and Strzelno,
dated back to the the last quarter of 12th CenturYy. These aT®©: the portal and the
two-sıded m  NUum, which Was ınıtıally connected wıth 1t, firom St. Vıncent
church in Wrociaw-Olbın and the large number of objects preserved in the Holy
Trınıty church ın Strzeino. On the background of the sculpture developed ın
Poland in that per10d, the mMoOonNuUuments mentioned above 1mpress ıth theıir art-
IStry and the 1CONOgraphy well Ihe most interesting aATc, un1ıque because of
f1gurative bas-relief shafts, columnes between the AV! iın the Holy Trmiaty
church in Strzelno. The f1gures ATC iıdentified the person1ıfications of the Narı
{ues an Vıces.

RADEMACHER, Die Gustorfer Chorschranken. Das Hauptwerk der romanıiıschen
Kölner Plastik, Bonn 1975

1bıd., TTT
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Even though the partiıcıpation of the Norbertines in the creatıon of the refined
1conographic of the sculptural decoratıon of the Convent churches 15
not confırmed Dy the wrıtten SOUICCS, Call ASSUTIIC that theır influence W ds>

of CONSCYHUCNCEC.
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